Here is some examples, for London 2012 . . .

http://www.youtube.com/watch?v=IgPRI6-8Efw
http://www.youtube.com/watch?v=Rt1JvaNWeLI
http://www.youtube.com/watch?v=NfPQP2KP-xo

www.Alemattec.com/Olympics -- Roman Catholic, Masonic, of satan . . . .htm


PHOENIX:  A universal symbol of the sun, mystical rebirth, resurrection and immortality, this legendary red "fire bird" was believed to die in its self-made flames periodically (each hundred years, according to some sources) then rise again out of its own ashes. Linked to the worship of the fiery sun and sun gods such as Mexico's Quetzalcoatl, it was named "a god of Phoenecia" by the Phoenician. To alchemists, it symbolized the the destruction and creation of new forms of matter along the way to the ultimate transformation: physical (turn lead into gold) and spiritual (immortality - an occult alternative to the Christian salvation).  


http://en.wikipedia.org/wiki/Persephone
The Arcadian cults come from a more primitive religion, and evidently the religious beliefs of the first Greek-speaking people who entered the region, were mixed with the beliefs of the indigenous population. Most of the temples were built near springs, and in some of them there is evidence of the existence of a fire, which was always burning. At Lycosura, a fire was burning in front of the temple of Pan (the goat-god).[19] In Eleusis, in a ritual, one child ("pais") was initiated from the hearth. The name pais (the divine child) appears in the Mycenean inscriptions.,[26] and the ritual indicates the transition from the old funerary practices to the Greek cremation.[57]

The two goddesses, were closely related with the springs and the animals. At Lycosura on a marble relief on the veil of Despoina appear figures with the heads of different animals obviously in a ritual dance, and some of them hold a flute. These could be hybrid creatures or a procession of women with animal-masks.[58] Similar processions of daemons, or human figures with animal-masks appear on Mycenean frescoes and gold rings.[59][60] It seems that Demeter and Kore, were the first of a series of daemons with the same nature, just as Artemis was the first of the nymphs.[19] 

Demeter and Persephone, were the two Great Goddesses of the Arcadian mysteries. Despoine was one of her surnames just as the surname of Persephone Kore.[61] Her name was not allowed to be revealed to the uninitiated, and she was daughter of Demeter, who was united with the god of the storms and rivers Poseidon Hippios (horse).[62] In northern European folklore, the river spirit of the underworld appears frequently as a horse. The union of the fertility goddess with the beast which represents the masculine fertility, is an old Near Eastern myth, which appears in many primitive agricultural societies. The ritual copulation in Minoan Crete was related to moon-goddesses like Europa and Pasiphae, but this cult was almost forgotten by the Greeks. It survived in the myths of the hybrid creature Minotaur, and of the abduction of the Phoenecian princess Europa by the white bull (Zeus).[37] The animal-headed gods were depicted in the local cults of isolated Arcadia, or in Crete in the depiction of the dog-headed Hecate.[63] The animal masks were substituted by masks representing human faces, as it appears in the temple of Artemis Orthia at Sparta. Dancing girls used these masks during the annual "vegetation ritual ".[64]
http://en.wikipedia.org/wiki/Europa_%28mythology%29

In Greek mythology Europa (Greek Ευρώπη Eurṓpē) was a Phoenician woman of high lineage, from whom the name of the continent Europe has ultimately been taken.[1] The story of her abduction by Zeus in the form of a white bull was a Cretan story; as Kerényi points out "most of the love-stories concerning Zeus originated from more ancient tales describing his marriages with goddesses. This can especially be said of the story of Europa".[2]
Europa's parents were:  Agenor and Telephassa or Phoenix and Perimede.  Europa's siblings were:  Cadmus, Cilix, Phoenix.  When Europa was carried off by Zeus, her three brothers were sent out by Agenor to find her, but the search was unsuccessful. Phoenix eventually settled in a country in Africa which he named Phoenicia after himself.[2][3]

Europa's children were:  Minos, Rhadamanthys, Sarpedon/ Crete.

Europa's earliest literary reference is in the Iliad, which is commonly dated to the 8th century B.C.[3] Another early reference to her is in a fragment of the Hesiodic Catalogue of Women, discovered at Oxyrhynchus.[4] The earliest vase-painting securely identifiable as Europa, dates from mid-7th century B.C.[5]
http://en.wikipedia.org/wiki/Europa_%28mythology%29

Europa:  The European Union, EU, has also used Europa as a symbol of pan-europeanism, notably by naming its web portal after her, and depicting her on the Greek €2 coin and on several gold and silver commemorative coins (e.g. the Belgian €10 European Expansion coin). Her name appeared on postage stamps commemorating the "United Europe", which were first issued in 1956. The second series of euro banknotes is known as the Europa Series and bears her likeness in the watermark and hologram.  A woman riding a beast . . .
The Phoenix Bird, Sun Bird, is one of the oldest occult symbols in the world, having been invented in the Egyptian Satanic Mysteries. Occultists believe that only one of these magnificent birds lives at any one time, and lives to be about 500 years old.  Then, it self-immolates and its body is reduced to ashes; however, a new Phoenix Bird immediately arises out of these ashes, to live another 500 years.  It was worshiped by the Phoenicians who helped spread it across the Mediterranean.  Most occultists believe that the Phoenix is a symbol of Lucifer who was cast down in flames and who they think will one day rise triumphant. This, of course, also relates to the rising of Hiram Abiff, the Masonic 'christ'." 
 
The tale of Hiram Abiff as passed down in Masonic Lodges underpins the third degree. It starts with his arrival in Jerusalem, and his appointment by Solomon as chief architect and master of works at the construction of his temple. As the temple is nearing completion, three fellowcraft masons from the workforce ambush him as he leaves the building, demanding the secrets of a master mason. Hiram is challenged by each in turn, and at each refusal to divulge the information his assailant strikes him with a mason's tool (differing between jurisdictions). He is injured by the first two assailants, and struck dead by the last.[8] His murderers hide his body under a pile of rubble, returning at night to move the body outside the city, where they bury it in a shallow grave marked with a sprig of acacia. As the Master is missed the next day, Solomon sends out a group of fellowcraft masons to search for him. The loose acacia is accidentally discovered, and the body exhumed to be given a decent burial. The hiding place of the "three ruffians" is also discovered, and they are brought to justice. Solomon informs his workforce that the secrets of a master mason are now lost. He replaces them with substitutes (based on gestures given and words spoken upon the discovery of Hiram's body).[9] Such is the general legend as related in the Anglo-American jurisdictions. 
In Continental Freemasonry the tale is slightly different: a large number of master masons (not just Hiram) are working on the Temple, and the three ruffians are seeking the passwords and signs that will give them a higher wage. The result is the same, but this time it is master masons who find the body. The secrets are not lost, but Solomon orders them buried under the Temple, inscribed on Hiram's grave, and the same substitution is made as a mark of respect. The secrets "lost" in the other tradition are here given to new master masons as part of their ritual. In this version, Hiram is often renamed Adoniram.[10]
Adoniram (/ædəˈnaɪrəm/;[1] (1 Kings 4:6

 HYPERLINK "http://www.biblegateway.com/passage/?search=1+Kings+4%3A6%3B+5%3A14&version=KJV"
; 5:14); Hebrew, אדונירם, 'my Lord has exalted'; alternate form, in I Kings 12:18, Adoram, אדורם 'aDORaM 'the Lord has exalted'),[2] the son of Abda, was the tax collector In the United Kingdom of Israel for over forty years, from the late years of King David's reign (2 Samuel 20:24) until the reign of Rehoboam. In the language of the Tanakh, he was "over the tribute," i.e., the levy or forced labor. He was stoned to death by the people of Israel when Rehoboam sent him in an attempt to collect taxes (1 Kings 12:18).
Adoniram appears in Masonic rituals. He was in charge of conscripted timber cutters during the building of King Solomon's Temple, (I Kings 5:13-14).
Phoenix appearance:  
http://en.wikipedia.org/wiki/Phoenix_%28mythology%29
In terms of physical appearance, the phoenix, when pictured or described in antique and medieval artwork and literature, will sometimes have a nimbus (a physical feature that emphasizes the phoenix’s connection with the sun).[7] Quite often, the oldest images of phoenixes on record would have nimbuses with seven rays, just like Helios (the personified sun in Greek mythology).[8] Pliny also describes the bird as having a crest of feathers on its head[7] and Ezekiel the Dramatist compared it to a rooster.[9] The phoenix is also commonly associated with royalty and the color purple.[10]
The phoenix was, generally, believed to be colorful and vibrant; Tacitus claimed that this was one aspect of the bird that made it stand out from all other birds.[11] Some thought it had peacock-like coloring, although there was no clear consensus about the mythical bird's coloring in antiquity (although Herodotus' claim of a red and yellow theme is popular in many versions of the story on record).[12] Ezekiel the Dramatist claimed that the phoenix had red legs and striking yellow eyes,[9] but Lactantius claimed that its eyes were blue like sapphires[13] and that its legs were covered in scales and yellow-gold with rose-colored talons.[14]

The peacock was associated with the Middle Eastern deity, Tammuz, consort of the goddess, Anat.  In Greece, it was sacred to Hera, queen of heaven and lawful wife of Zeus -- a pair of them drew her chariot --, and they were kept at her temples.  In the Roman Empire, peacocks were Juno's birds and on coins symbolized the females of the ruling houses, the lineage princesses. 
The Nationality Rooms are a collection of 29 classrooms in the University of Pittsburgh's Cathedral of Learning depicting and donated by the ethnic groups that helped build the city of Pittsburgh. 
http://en.wikipedia.org/wiki/Nationality_Rooms
The Russian Classroom contains folk ornamentation with traditional motifs from Byzantium, the spiritual center of Russia. The seminar table is made of oak slabs matched in contrasting grain and held together by ornamental keys. The cut-out apron is characteristic of massive tables in the Vologda district. The back of each student's chair has a cruciform circle pattern surmounted by triangles carved with symbols of regional or stylistic significance including the reindeer which symbolizes the tundra and the sturgeon that represents the Volga River. The professor's chair has a back of spirals surmounted by two peacocks worshipping the tree of life. The podium is ecclesiastic in character and suggests the analoi used in Orthodox churches to support heavy Bibles. The blackboard is patterned after a triptych, or three-leafed frame which holds icons.
http://www.nationalityrooms.pitt.edu/about/history

Between 1938 and 1957 each room was dedicated in an impressive ceremony in the Commons Room. Archbishops, diplomats, choirs, University representatives, students and townspeople joined in celebrating the completion of these gifts to the University bestowed by proud, diligent communities.

The Greeks saw the Phoenix as a peacock-like bird, very elegant and tall.  Amun-Ra, otherwise known as Ra, was god of the sun and the Egyptians' most important god. They associated the Phoenix with Ra because the Phoenix is a symbol of the rising sun, and Ra is the god of the sun. Anubis, Horus and Baset are all other Egyptian gods. (Baset is more commonly known as Bast.)  Bennu is the Ancient Egyptian name for the Phoenix, and the original name for it.  The Ancient Egyptians depicted the Phoenix as a similar type of bird to the heron or stork.  The Bennu is an ancient Egyptian deity linked with the sun, creation, and rebirth. It may have been the inspiration for the Phoenix in Greek mythology.  The Greek historian Herodotus, describing Egypt in the fifth century B.C., wrote that the priests at Heliopolis described the Phoenix to him. They said it lived for 500 years before building its own funerary pyre and setting it alight. The newborn offspring of the previous Phoenix rose from the ashes of this fire and carried them to Heliopolis, depositing them on the temple's altar. Greek descriptions of the Phoenix liken it to an eagle with red and gold plumage, reminiscent of the sun or of flames.[2] The name of the Phoenix could be derived from "Bennu", and its rebirth and connections with the sun resemble those of the Bennu bird, although Egyptian sources do not mention the bird's death.[1]  http://en.wikipedia.org/wiki/Bennu. 
The Ankh, known as the original cross, is the Egyptian symbol of life. Hathor and Sobek are both Egyptian gods. Sobek is the god of crocodiles and the River Nile. Hathor is the goddess of love, music and beauty.  The first records of the Phoenix were mentioned in the "Book of the Dead" where it says that the Phoenix is a sacred symbol of worship.  The Phoenix lived in Arabia next to a well. It would drink from the well at dawn. The Phoenix would sing as he drank.  

THE PHOENIX
The Bennu, (the "sun bird" the peacock, the Phoenix) is the sacred bird, is the quintessence of rebirth...



Bennu... To Rise, To Shine.  The Bennu, the sun bird, the peacock, the Phoenix . . .


The Bennu bird, with its brilliant red and golden plumage, was the sacred bird of Heliopolis. Identified as a heron with its long straight back and head adorned at the back with two erect feathers, the Bennu was later called Phoenix by the Greeks and fabulous stories were told about it.

In Heliopolis, the Bennu bird played a major role in Egyptian mythology, dwelling on the Benben (ben-ben) stone or obelisk within its sanctuary and revered alongside Ra and Ausar (Osiris). For it was in the City of the Sun where the work of creation began. The Benben stone, named after the mound, was a sacred stone in the temple of Ra at Heliopolis. It was the location on which the first rays of the sun fell. The Benben stone is thought to have been the prototype for later obelisks, and the capstones of the great pyramids were based on its design. Their tips (pyramidia) were probably gilded. The Phoenix, the Bennu bird, was venerated at Heliopolis, where it was said to be living on the Benben stone or on the holy willow. According to Barry Kemp the connection between the Benben, the Phoenix, and the sun may well have been based on alliteration: the rising, Weben, of the sun sending its rays towards the Benben, on which the Benu bird lives. Utterance 600, § 1652 of the Pyramid Texts speaks of Atum as you rose up, as the benben, in the Mansion of the Benu in Heliopolis (Hart, p.16), http://en.wikipedia.org/wiki/Benben_stone.
The Assyrians worshiped Assur, or Asarac, as their chief god, and named their capital city after this "god" Assur, https://en.wikipedia.org/wiki/Assur. On an obelisk, taken from the palace of Nimrod, we find the inscription, "to Asarac, the Great Lord, the King of all the great gods."

Note:  Outwardly rituals seem connected to the Temple of Solomon, but they actually enact Babylonian Mystery plays involving Isis & Osiris (the goddess mother & wife of Osiris the sun god) of Egypt. Nimrod is one of the founders of Masonry (Encyclopedia of Freemasonry).
2 Kings 10:26-28

26 And they brought forth the images out of the house of Baal, and burned them.
Note:  Images in the Hebrew means:  Images, obelisks [pillars], stock, stump of tree. 


27 And they brake down the image of Baal, and brake down the house of Baal, and made it a draught house unto this day.

28 Thus Jehu destroyed Baal out of Israel.
2 Kings 17:10
10 And they set them up images and groves in every high hill, and under every green tree:

Note: Groves in the Hebrew means: A Phoenician goddess, also an image of the same, Asherah, Asherim, Asheroth. The symbol of this goddess, a sacred tree or pole set up near an altar.  This was then adopted by Egypt, Assyrians, and Babylonians: (Hebrew "asherah" - obelisks).

The Assyrians worshiped Assur, or Asarac, as their chief god, and named their capital city after this "god" Assur, https://en.wikipedia.org/wiki/Assur. On an obelisk, taken from the palace of Nimrod, we find the inscription, "to Asarac, the Great Lord, the King of all the great gods."

11 And there they burnt incense in all the high places, as did the heathen whom the Lord carried away before them; and wrought wicked things to provoke the Lord to anger: 

Exodus 23:24;Leviticus 26:1; Deuteronomy 12:3; 1 Kings 14:23; Hosea 3:4; Hosea 10:1-2.
The Lord God, Jehovah, hates these images, i.e.:  Obelisks . . .
Deuteronomy 16:22
22 Neither shalt thou set thee up any image; which the Lord thy God hateth.
Note: " . . . an image . . . " Image here in the Hebrew means A stump, a pillar, a standing image, an Obelisk. 

Again, according to the Encyclopedia of Freemasonry an obelisk, was taken from the palace of Nimrod, on it we find the inscription, "to Asarac, the Great Lord, the King of all the great gods." 
Exodus 20:1-7
1 And God spake all these words, saying,

2 I am the Lord thy God, which have brought thee out of the land of Egypt, out of the house of bondage.

3 Thou shalt have no other gods before me.

4 Thou shalt not make unto thee any graven image, or any likeness of any thing that is in heaven above, or that is in the earth beneath, or that is in the water under the earth.

Note:  Even though this word image here in the Hebrew means --  An idol; it means anything that represents God or any likeness of anything that represents God, and specifically speaks of any graven image, one that has an inscription on it (explaining who or what this "god" is supposed to be, such as the above Obelisk (which God hates,) taken from the palace of Nimrod, declaring their "god," . . . " . . .the King of all great gods."

5 Thou shalt not bow down thyself to them, nor serve them: for I the Lord thy God am a jealous God, visiting the iniquity of the fathers upon the children unto the third and fourth generation of them that hate me;

6 And shewing mercy unto thousands of them that love me, and keep my commandments.

7 Thou shalt not take the name of the Lord thy God in vain; for the Lord will not hold him guiltless that taketh his name in vain.

Note: Even though this word image here in the Hebrew means: An idol, it means anything that represents God or any likeness of anything that represents God, and specifically speaks of any graven image, one that has an inscription on it (explaining who or what this "god" is supposed to be, such as the above Obelisk (which God hates,) taken from the palace of Nimrod, declaring their "god," . . . " . . .the King of all great gods." 

5 Thou shalt not bow down thyself to them, nor serve them: for I the Lord thy God am a jealous God, visiting the iniquity of the fathers upon the children unto the third and fourth generation of them that hate me; 
6 And shewing mercy unto thousands of them that love me, and keep my commandments. 
7 Thou shalt not take the name of the Lord thy God in vain; for the Lord will not hold him guiltless that taketh his name in vain.
Retired HEAD OF FBI Tells ALL "Illuminati, Satanism, Pedophile Rings" 
https://www.youtube.com/watch?v=BplUD6kQYuU
Illuminati Wife Tells All - Part 4 of 4 
https://www.youtube.com/watch?v=IKzHxrX3Hv0

The Benu (Bennu) Bird
http://www.touregypt.net/featurestories/benu.htm

Related to the verb weben (wbn), meaning "to rise", "rise in brilliance" or "shine" as well as ben-ben, the up thrust sacred stone of Heliopolis, benu (bennu) describes a bird that was an important avian deity. Originally of solar associations, the Benu bird came to be connected with three important gods consisting of Atum, Re and Osiris.

As an aspect of Atum, the Benu bird was said to have flown over the waters of Nun before the original creation. According to this tradition, the bird came to rest on a rock from which its cry broke the primeval silence and this determined what was and what was not to be in the unfolding creation.

The Benu, according to ancient Egyptian mythology, was also believed to be the ba of Re, and by Egypt's Late Period, the hieroglyphic sign depicting the bird was used to write the name of this sun god. During the Middle Kingdom, it was said that the Benu of Re was the means by which Atum came into being in the Primeval water.
Like the sun god, the Benu's own birth is attributed to self generation. A mythological papyri of the 21st Dynasty provides a vignette of a heart-amulet and scarab beetle near to which stand the Benu, which is described as "the one who came into being by himself".  It was believed to constantly rise renewed just like the sun, and was called the "lord of jubilees". The Benu Bird was said to each morning appear under the form of the rising sun, and was supposed to shine upon the world from the top of the famous persea tree in Heliopolis wherein he renewed himself.

This most likely led to the concept of its long life, later identifying it with the Greek Phoenix which also renewed itself from a fiery death like the sun rising at dawn. In fact, it may have been the prototype for the Phoenix, and there may well be an etymological connection between the two birds' names, though certainly there are distinct differences between myths surrounding them.

The bird was primarily associated with Atum and Re, but inevitably, its connection with rebirth came to associate it also with Osiris. In quoting from the Book of the Dead, Wallis Budge quotes a passage that reads, "I go in like the Hawk, and I come forth like the Bennu, the Morning Star (i.e., the planet Venus) of Ra; I am the Bennu which is in Heliopolis" and he goes on to say that the scholion on this passage expressly informs us that the Benu is Osiris. In essence, the Benu was considered a manifestation of the resurrected Osiris.

Herodotus tells us that the bird lived for 500 years before building a nest of aromatic boughs and spices which it then set ablaze and was consumed within the inferno. From the conflagration a new Benu bird arose who, after embalming its father's ashes, flew with them to Heliopolis where it deposited the ashes on the altar of the temple of Re. However, this tale told by Herodotus has no foundation in actual pharaonic mythology, where the bird never seems to permanently die. There were, in fact, a number of classical interpretations of the Benu bird which resulted in a misunderstanding of the Egyptian myth, perhaps because of the association with the Egyptian bird and the Greek Phoenix.


The Bennu bird was said to create itself from the fire that burned on the top of the sacred Persea tree in Heliopolis, and in the Metternich Stele, Auset (Isis) says to her son Heru: 'Thou art the Great Bennu who was born on the Incense Trees in the House of the Great Prince in Heliopoli.'
(Budge, 1969, vol. 2209)

As the 'soul of Ra,' the sun rose in the form of the Bennu to shine out across the world renewed each morning. But the Bennu was also a manifestation of Ausar (Osiris) and was said to spring from his heart as a living symbol of the god. In the 'Book of the Dead,' there are formulae to transform the deceased into the Great Bennu. Here, the deceased says, 'I am the Bennu, the soul of Ra, and the guide of the gods in the Duat.' In another verse, he says, 'I am pure. My purity is the purity of the Great Bennu which is in the city of Suten-henen.'

For the Bennu is the quintessence of rebirth, it rises from its ashes as the spiritual body rises from the dead physical form, as the new sun rises from the old. It is the new condition reached when the return to life is accomplished, namely the resurrection of Ausar (Osiris).

Herodotus records the Bennu bird -- making its appearance only once in 500 years -- as coming from Arabia, carrying in its beak an egg of myrrh that contained its father's body. This egg is similar to Geb's egg that was laid on the primordial hill and gave birth to the sun, the egg within which the whole alchemical process of transformation is effected.

When the Bennu became old, he built a nest of incense twigs in the sacred tree, and lay down and died. In Pliny's account, a small worm appeared from his body that metamorphosed into a bird, and thus the Bennu was reborn.

The planet Venus was called the 'star of the ship of the Bennu-Ausar' (Osiris), mentioned as the Morning Star in this invocation to the sacred sun bird.

 

I am the Bennu, the soul of Ra,
and the guide of the gods in the Tuat;
let it be so done unto me that
I may enter in like a hawk,
and that I may come forth like Bennu,
the Morning Star.


The Book of Doors: An Alchemical Oracle from Ancient Egypt.
Authors: Veggi, Athon and Davidson, Alison 
http://www.amazon.com/The-Book-Doors-Divination-Deck/dp/0892815124
In ancient Egyptian mythology she is associated with the sun god. She is called Benu.

Its Egyptian name is "Benu" means as much as "the Ascending One".

The Bennu bird was an imaginary bird resembling a heron. It had a two long feathers on the crest of it's head and was often crowned with the Atef crown of Osiris (the White Crown with two ostrich plumes on either side) or with the disk of the sun.

This name apparently was being associated during the earlier periods of Egyptian history with various birds: the crane, the heron, the stork or the flamingo. Later it was more clearly identified with the heron.

She was a kind of primordial god, which built its nest on the willow which is on the top of the primordial hill.

The deities Re (Ra) - and Atum were akin to the symbolic meaning of the Phoenix.

Because of its birdlike nature, the Phoenix was called "ba of Re" - the soul of Re.

The soul was believed to be a birdlike spiritual being.

As a deity of creation and life it was also associated with Osiris.

The Phoenix was called "the famous ba, which came out of the heart of Osiris".

There was a connection to the deity Kepera (the scarab-god), the Lord of Life and Death.

The Phoenix supposedly burns itself in his nest on the hill (sunset) and is being reborn the next morning. The hill is being located on the Flaming Isle of Re in the East, where the sun rises.

At Koptos in Egypt, the Bennu bird is depicted with two human arms stretched upwards and outwards toward the star Sothis - Sirius , which appears in the early sky before the sun rises.

The Phoenix/Bennu bird is said to arise 'at dawn from the waters of the Nile'.  It is linked with summer.

The Bennu was the sacred bird of Heliopolis. Bennu probably derives from the word weben, meaning "rise" or "shine." The Bennu was associated with the sun and represented the ba or soul of the sun god, Re. In the Late Period, the hieroglyph of the bird was used to represent this deity directly. As a symbol of the rising and setting sun, the Bennu was also the lord of the royal jubilee.

The Bennu was also associated with the inundation of the Nile and of the creation. Standing alone on isolated rocks of islands of high ground during the floods the heron represented the first life to appear on the primeval mound which rose from the watery chaos at the first creation. This mound was called the ben-ben.

The Bennu was also considered a manifestation of the resurrected Osiris and the bird was often shown perched in his sacred willow tree. 

The Peacock, which was often interchangeble with the Phoenix, was also an important symbol of Helios and His Sacred Cities of Heliopolis, the original City of Heliopolis (AUM/N AMUN, AMEN, ON) in Egypt, and the later City of Heliopolis Baalbek in Lebanon. The Peacock or Phoenix was the Symbol of Helios (HERU-AUSU) KOUROS (KRISHNA) of RHODES, the Presiding Deity of the first HELIO-POLITAN Capital of Ancient Egypt, and of the great Heliopolitan Sacred City-State Nome Alliances or Federations of the entire Ancient World. Helios KOUROS of Rhodes was also worshiped on the Isle of Crete. Sacred Art there depicts eyed feathers.
The peacock was associated with the Middle Eastern deity, Tammuz, consort of the goddess, Anat.  In Greece, it was sacred to Hera, queen of heaven and lawful wife of Zeus -- a pair of them drew her chariot --, and they were kept at her temples.  In the Roman Empire, peacocks were Juno's birds and on coins symbolized the females of the ruling houses, the lineage princesses. 
The peacock is the national bird of India, the source of strong patriotic pride. Native to Asia (India, Sri Lanka, Pakistan) the birds were highly prized for their beauty and unique appearance. As a result they were captured and given as gifts to royalty, and bred in countries around the world.  King Solomon received peacocks:
2 Chronicles 9:21

21 For the king's ships went to Tarshish with the servants of Huram: every three years once came the ships of Tarshish bringing gold, and silver, ivory, and apes, and peacocks.

The peacock is known as the bird with one hundred eyes. The eye-like patterns in its tail cause it to represent the stars, the universe, the sun, the moon, and the vault of heaven.  Greeks and Romans considered this bird sacred to Hera (Juno) and kept peacocks in her temple.  Peacocks may still be found in Indian temples. Many Hindu gods such as Lakshmi, Brahma, and Kama are portrayed riding upon peacocks. In China and Japan, the peacock is sacred to the goddesses of mercy, Kwan-yin and Kwannon. The peacock is a symbol of such compassion and empathy that it is thought to die of grief at the passing of its mate.  A Muslim legend was that because of the peacock's many eyes and harsh voice, they were believed to be excellent guards. A peacock was a guard at the gates of Paradise (Heaven) until one day peacock swallowed satan and snuck the devil through the gates.

According to Hindu tradition, the peacock's voice was like that of the devil; his walk like that of a thief, and his feathers like those of an angel.  

Like many solar symbols, the peacock is an emblem of resurrection, immortality, and the incorruptible soul. These symbolic associations were strengthened by the belief that peacock flesh was not subject to spoilage and that when peacocks molted, their old feathers were replaced by ever more beautiful ones. Peacocks, their fans, and feathers are seen in heraldry, on tombs, and in Christian and pagan art as symbols of the actual process of glorification:  the exchanging of the earthly body for the incorruptible one, and apotheosis the deification of a person.


Peacocks often play the role of the mythical Phoenix in religious art. They are sometimes seen drinking from Eucharistic chalices or near the Tree of Life. Because of their association with the Tree of Life, peacock thrones were popular in ancient Babylon and Persia. Because Heliopolis is the city where the Phoenix was said to build its rejuvenating funeral pyre, the peacock has become a substitutional emblem of that city.  Saint Barbara has a peacock feather as one of her attributes because she was born in Heliopolis.
http://museumsanfernandovalley.blogspot.com/2009/08/more-about-saint-barbaras-church.html

The motif of two peacocks, one on each side of the Tree of Life, is a well-known feature of Persian decorative arts. A pair of peacocks stands for the "psychic duality of man" similar to the role played by the Gemini in western astrology, says Cirlot (A Dictionary of Symbols.)  However it must be said that the notion of two natures -- in man or in the world that surrounds him -- is certainly not a universal one.

The peacock is a symbol of beauty, prosperity, royalty, love, compassion, the soul, and peace. It was sacred in China and India. It symbolized the Buddhist Wheel of Life and the Ming dynasty. 


Baalbeck, also known as Baalbek (Arabic: بعلبك‎ / ALA-LC: Baʻalbik, Lebanese pronunciation: [ˈbʕalbik]) is a town in the Beqaa Valley of Lebanon situated east of the Litani River. Known as Heliopolis (Greek: Ἡλιούπολις) during the period of Roman rule, it was one of the largest sanctuaries in the empire and contains some of the best preserved Roman ruins in Lebanon. The gods worshiped at the temple, the triad of Jupiter, Venus and Bacchus, were grafted onto the indigenous deities of Hadad, Atargatis and a young male god of fertility. Local influences are seen in the planning and layout of the temples, which vary from the classic Roman design. 

Baalbeck is home to the annual Baalbeck International Festival. The town is about 85 km (53 mi) northeast of Beirut and about 75 km (47 mi) north of Damascus. It has a population of approximately 82,608, mostly Shia Muslims.
http://en.wikipedia.org/wiki/Baalbek
Chtaura is a town in Lebanon in the fertile Beqaa valley located between the Mount Lebanon and the Anti-Lebanon mountain range. It is located halfway on the Beirut Damascus highway. It is located 44 km from Beirut.

Chtaura is the valley's hub for banking, transportation, and commerce. Hotels, and restaurants are plentiful there for the traveler on the main road. From Chtaura, the traveler can depart for Zahlé, Baalbek, or Damascus.[1]

A few kilometers south from Chtaura on the main road lies the village of Tannayal (Aramaic for the Grace of God). There is located an estate, now a farm, owned by the Jesuit fathers since 1860. Exotic fowl including peacock and doves can be found there. It is a working farm and also serves as a teaching facility for the Faculty of Agriculture at Saint Joseph University located in Beirut.[2]
The Peacock Throne (Hindustani: تخت طاؤس, मयूर सिंहासन: Mayūra sinhāsana, Persian: تخت طاووس‎, Takht-i Tāvūs) was a famous jewelled throne that was the seat of the Mughal emperors of India. It was commissioned in the early 17th century by emperor Shah Jahan and was located in the Red Fort of Delhi. The original throne was subsequently captured and taken as a war trophy in 1739 by the Persian ruler Nader Shah, and has been lost ever since. A replacement throne based on the original was commissioned afterwards and existed until the Indian rebellion of 1857.
http://en.wikipedia.org/wiki/Peacock_Throne
The Peacock Throne, famous golden throne stolen from India by the Persians in 1739. Thereafter lost, it (and its reproductions) remained the symbol of the Persian, or Iranian, monarchy.
http://www.britannica.com/EBchecked/topic/447845/Peacock-Throne
The original throne, built for the Mughal emperor Shāh Jahān in the early 17th century, was reportedly one of the most splendorous thrones ever made. It was ascended by silver steps and stood on golden feet set with jewels; and it was backed by representations of two open peacocks’ tails, gilded, enamelled, and inset with diamonds, rubies, and other stones. The throne was seized along with other plunder when the Iranian conqueror Nāder Shāh captured Delhi in 1739. Before leaving India, he had a divan made in the same style and brought both Peacock Thrones back to Iran, only to lose both in warfare with the Kurds, who apparently dismantled them and distributed the precious stones and metals. Later Peacock Thrones or divans (probably reproductions) were made for subsequent shāhs, notably Fath ‘Alī Shāh (reigned 1797–1834). The dazzling chairlike throne used by the two Pahlavi shāhs at their coronations (1926, 1941) was a reproduction dating from the Qājār dynasty.
www.alemattec.com/satanic images of the Vatican .htm
www.alemattec.com/satanic images of the Vatican, 2.htm
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-- 
Paul (<:) Jesus first! 
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